
 
 
 
Basic Order of Lauds, with Commentary on THINGS TO BEWARE OF: 
 
The tones for the Vs. Deus in adjutorium begin on AR 1*. 
 For all Sundays and Feasts, use the Tonus festivus.  
 For all other days, use the Tonus ferialis. 
 [The Tonus solemnis is only ever used at Vespers.] 
 
Each of the five antiphons is always sung in its entirety before and after the psalm or 
canticle that it goes with.  
 If the psalms begins with the exact same words as the antiphon, omit these  
 words from the beginning of the psalm. 
  Examples from the psalter, 1

st
 scheme of psalms: 

   Monday, 5
th

 antiphon.  
   Wednesday, 1

st
 and 2

nd
 antiphons. 

   Thursday, 2
nd

 antiphon (the antiphon has a typo).  
   Friday, 5

th
 antiphon. 

  
 The psalm tones may be referenced beginning at AR 3*, or see the Liber usualis, 
 page 113, for possibly a more analytical explanation, here: 
 https://archive.org/stream/TheLiberUsualis1961/liberusualis#page/n223/mode/2up   

Getting Started 
 
Go to this site: 
http://divinumofficium.com/cgi-bin/horas/officium.pl 
Set the date to the date you want. 
Make sure you are on the option “Rubrics 1960”. 
Click on “Laudes”. 
This should give the correct arrangement of the texts for Lauds for the date you have selected, as well 
as tell you what kind of day it is; you will now need to find the music. 
 

Except in a few cases (e.g. feasts proper to the USA) all of the music should be available in 
the Antiphonale Romanum (1960).  
I would recommend downloading the compact .pdf file of it here: 
http://media.musicasacra.com/books/liber-antiphonarius-1960-compact.pdf  
Or if you want to print out some pages, it is better to use the higher resolution file here: 
http://media.musicasacra.com/books/liber-antiphonarius-1960.pdf  

 
The challenge of using this Antiphonale is that the majority of the book in fact dates from 1949 and 
uses the old terminology for the ranking of the various liturgical celebrations. Thus the purpose of 
many of the explanations which I will give below is simply to set forth how to use the tones given in 
the Antiphonale in light of the changes in terminology that were made in 1960. 
 
Note: the 1960 rubrics specify that the kinds of days are: Sunday, Feria, Vigil, Feast, Octave. 
 
Most of these are self-explanatory as far as how they affect the tones to be used. 
 
However, for the purposes of determining the appropriate tones to use as detailed below, I figure that 
a Vigil would be counted as either a Sunday or a Feria, depending on which it happened to fall on; 
whereas a day within an Octave would be counted as a Feast of whatever class the day was.  

 



  
The Little Chapter is sung to the tone on AR 48* / LU 123. 
 Note, if you ever have a Question in the middle of a chapter (not at the end), 
 it is sung just like a question in an Epistle or other kind of reading. 
  For example, the Chapter Beatus vir. has a question.   
 
There are sometimes different tones which could be used for the Hymn, but I am not 
aware that these give any particular difficulty; often they are just ad libitum options.  
 
The Verse sung after the Hymn is sung to the tone on AR 32*. 
 [The other tone is optional, but doesn’t seem to be commonly used.] 
 
The Antiphon for the Benedictus is sung in full both before and after the canticle 
Benedictus. 
 A special thing with the Gospel canticles is that the Incipit of the psalm tone is 
 used on every verse. 
  
 For feasts I class, the appropriate Solemn Tone for the Benedictus may be 
 used. Note that these “Solemn Tones” for the Benedictus and are all spelled out  
 beginning on AR 8*. In fact, they only concern the incipit and middle cadence; 
 the final cadence remains the same as with the regular version of the tone. 
 
Sing the Vs. Domine exaudi in the same tone as the collect which follows: 
 
The Collect. 
 All Collects at Lauds should go to the same tone. 
 The Tonus solemnis, AR 53* / LU 100  is probably the most commonly used; a 
 convenient thing about this tone is that you don’t have to vary it according to 
 the kind of day.  
 
 [Otherwise, you would use the Tonus festivus on Sundays and Feasts,   
 and the Tonus ferialis on all other days; see AR 49* / LU 98. This particular ferial 
 tone, by the way, is just recto tono.] 
 
 Commemorations. 
  If you have a Commemration, after you sing the appropriate Antiphon,  
  the Verse is sung in the simple tone for verses, i.e. you just drop a minor 
  third. The Collect is then sung in the same tone as was used above. 
 
After finishing with the Collect and any Commemorations that are to be sung, the 
Vs. Domine exaudi is sung again in the same tone as before. 
 
The Benedicamus Domino has a number of different tones, which I will explain below. 
These tones begin on AR 59*. 
 
 
 



 For feasts I class, use the tone “In Festis Solemnibus”. 
 
 For feasts II class, use the tone “In Festis Duplicibus”. 
 
 For feasts III class, use the tone “In Festis Semiduplicibus”. 
  
 C However, for a Marian Feast of any rank, use the tone “In Festis B. Mariae 
 Virginis”. 
 
 On Sundays throughout the year, Septuagesima, Sexagesima, and 
 Quinquagesima, use the tone labled for these. 
 
 [The tone “In Festis Simplicibus” appears to currently have no use.] 
 
 On Ferias outside of Paschaltide, use the tone labled for these. 
 
 On Sundays of Advent and Lent, use the tone labled for these. 
 
 On Sundays and Ferias of Paschaltide, when the office is of the time (not of a 
 feast) use the tone on AR 457. 
 
 C At Lauds, when the Benedicamus Domino has a double alleluia (i.e. in Easter 
 Week), the tone is that given on AR 445. 
 
The text for the Vs. Fidelium animae which ends Lauds may be found on AR 58*; it is 
sung recto tono on a low note. 
   
  


